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Dance sampler

Choreographer Ohad
Maharin and Tel Aviv's
Batsheva Dance Com-
pany are returning to
Chicago. PaGE 14

_J.l.l
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Naharin presents greatest hits with ‘Deca’

By Sid Smith
SPECIAL TO THE TRIBUNE

“Minus 16,” choreographed by the renowned Ohad Naharin, returns Saturday and Feb. 8 to
the Auditorium Theatre for its first visit in many years.

- coverage continues on next page -
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His name is wondrously
exotic: Ohad Naharin. So
are whole stretches of his
choreography. Just think
of that semicircle of sol-
emnly clad dancers mov-
ing in ritualistic wave at
the start of “Minus 16.”

But the renowned Israeli
dancemaker can be imp-
ish, boldly witty, too, even
something of a prankster:
Before “Minus 16" begins,
a lone dancer entertains
the crowd with an elfin,
wriggly solo, while later,
audience members are
brought up on stage for an
impromptu hoedown.
Another piece, “Mabul,”
includes images of a fune-
real procession and a duet
with a hamster.

When asked how he
became a dancer, Naharin
says, “I think I was born
one. Dancing is a lot about
groove, about pleasure,
about curiosity about your
body and other things that
move and travel. It's about
attraction to structure. All
of this I had before any
training.”

“What always draws me
to his work, even as a
dancer, is the humanity,”
says Jim Vincent, Hub-
bard Street Dance Chicago
artistic director. “No mat-
ter how you experience it,
no matter which side of
the proscenium you're on,
you're drawn in the same
way. You can’'t walk away
without being moved to
the core.”

Tel Aviv's Batsheva
Dance Company, where
Naharin is artistic direc-
tor, returns Saturday and
Feb. 8 to the Auditorium
Theatre for its first visit in
many years. Born in 1952
on a kKibbutz, Naharin first
joined Batsheva as a danc-
er, subsequently lured to
New York by Martha Gra-
ham. He danced with her
troupe, founded one of his
own and worked with
other 20th Century greats
in the U.S. and in Europe,

including Maurice Bejart.
His ownm ereations evens-

tually led him back to
Batsheva, where he has
been at the helm since
1990.

But his work is regu-
larly performed all over
the world, by major com-
panies, including Hubbard
Street, where “Minus 16"
is a popular mainstay and
other works include “Pas-
somezzo,” his odd, testy
duet to the melody of
“Greensleeves.”

“He likes to keep his
audience in limbo,” says
Joffrey Ballet artistic
director Ashley Wheater.
“You're not quite sure
what's going on or why.
But he has a clear under-
standing of what he’s do-
ing, and he doesn’'t want to
give it all away. He wants
you to ask your own ques-
tions.”

At the Auditorium, Chi-
cago audiences will get a
look at a broad sample of
his choreography. The
program, “Deca Dance,” is
a compendium of excerpts
from eight or so Naharin
works spanning the past 16
years, a best-hits approach
some choreographers
might disdain.

“Even when I do a full-
evening work in a short
period of time, it’s always
about a sense of unfin-
ished stories put together,”
Naharin says. “Coherence
can come from a story
line, but also from the
clarity of composition,
made out of broken pieces
put together in a coherent
way. What matters is the
freshness, and that has to
do with the tension be-
tween the elements, even if
one work dates from 50
years ago.”

Naharin named his
movement language
“gaga,” “not for any par-
ticular meaning of the
word, but for the sound of
it,” he says. Yet, it's seri-
ous, almost spiritual—and
uncompromising. He
drapes the trademark
mirrors in the rehearsal
studio so dancers can't
watch themselves.

- coverage continues
on next page -
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“Mirrors slow down the
development of the dancer,
they're an illusion, old-
fashioned and conserva-
tive,” he argues. “They
spoil the dancer and, 1
believe, the soul. Basket-
ball players don’t use mir-
rors, and you don't see a
surgeon doing his work
while looking at himself in
a mirror.

“Dance is about move-
ment, about our bodies
and our connection to
effort and our passion,

about how sensitive we
can be, about our explo-
sive power and how ani-
mal we can be.”

He dislikes the label
“international,” citing the
word “national” inside it.
“I'd like my work to be
personal, not national,” he
says. “It’s about us as
people, our weaknesses
and strengths, our shared
experience of human mad-
ness, demons and fear. It's
not about geographic bar-
riers.”

Though his is a country
plagued by war, he ad-
dresses that issue from a
humanist perspective.
“War is horrible, but all of
us experience the horrible
in many ways,” he says.
“None of us is immune to
an abuse of power, to being
lied to, to being victim-
ized.”

He credits some of the
appeal of “Minus 16” to its
original, very young cast.
“When I first put it to-
gether, I made it for our
junior company.” he says.
“Whenever I work with
younger dancers, I have an
extra open heart. There’s
something about the tak-
ing care of the young that
comes out in the process.”
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Batsheya Dance Gompany
DECA DANCE | 4rtistic Director Ohad Naharin

Israel’s premier
dance company
comes to Chicago

for the first time
in over 35 years!

Sat. Feb. 7, 2009
7:30pm

Sun. Feb. 8, 2009
2:00pm

4 Easy Ways to Purchase Tickets

Phone: 312.902.1500 Online: Ticketmaster.com

In Person: Auditorium Box Office, 50 E. Congress Pky.
Groups (10+): 312.431.2357

AUDIT@RIUM THEATRE

of ROOSEVELT UNIVERSITY

auditoriumtheatre.org

Presented in association with David Eden Productions, Ltd .and H-Art Management.
Made possible by the supportof Seymour Persky-
This program s partially supported by a grant from the Governor’s International

Arts Exchange Program of the lllinois Arts Counal.

http://www.chicagotribune.com/features/arts/chi-0201-ohad-naharinfeb01,0,6428480.story
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