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Arts & Entertamment

'A movmg experlence from Israel

Dance company |
makes a rare
;chlcago wsnt o

L

: BY Paulme Bublcm Yearwond
Managmg E&rtor

The Basheva Prnce Com- -

.panjr has been - around: since:

1964, when it was founded hvg..-
Martha Graham and Baroness

Batsheva de Rothschild, and is
onie of Israel’s ‘most teve:recl cul-

tural - institutions. But " most
Chicagoans haven't gotten. a -

glimpse of . it; at least in thf:lr
hﬂme: city. :

“Now the troupe is arrwlng,'

after_an absence of 35 years, for .-

two performances only, on Satur-

day and Sunday, Feb. 7 and 8, at _

‘Chicago’s Auditorium Theatre.

“They'll, be perfotmmg “Deca .-
.'=-'_§had just come off a- munttymde

- Dance,” a signature' piece that
hlghhghl:s the work of Ohad Na*
~ harin; who has been- ‘the com’
pany’s. artistic - director and
chﬂreographer sifice 199&

'The Feb.. 7 opening- mght
FWIH im:lude a pcﬁtfperformance:
- discussion with Naharin, moder-
- ated by local danice critic Lucia
Mauro. ﬁpost-perfcrnnance chat'.-:-iﬂrsr worked with' Naharm whe:n, '
‘with - compary dancers -takes
pIace after. the Feb 8 Sundav.“-'

Afell in love w1th his. way: of _

‘matinee.

- “Deca” \_-1nclude5_ ex_cel‘pts

_fm&l"various pieces by Naharin,
_and is constantly changing as he
~rearranges them and-adds or sub-*
~-tracts, says Douglas Letheren,. -
- one of 17 company dancers who
" ~came before.”

will perform in Ghlcago

He’s an American and a

$2007 graduate of Juilliard, but

joined Batsheva because he was -

so struck by the company’s style
of dance and Naharin’s choreog-
raphy, he said in'a recent phone

:lnterﬂew f,rorn lsrael where he

" tour with’ the rest of the troupe:

. He spent a- ',rear performmg with -

 the junior company, then'J ]ﬁlned '
"“rhe main _troupe in August In
2007, he. was chosen by Mikhail -
'-'-Bar?shnikbv ‘to -receive the'
Movado Future Legeuds Award '
The. 24’-?1391?-01::] Letheren

asa sl:udent at ]ullllard ‘he per-
formed a piece of his there and -

'workmg, he says. “Then I saw
the company perform for-the ﬂ;.st
time-at Jacob’s Pillow (dance fes
tival) and was really taken by
‘them. The-,-,- are unique, mcall'f
not related 0" any fnrm that

- Infact. Naha:in has demed
_hls own style and “movement
Janguage,” which he calls “gaga,” -
referencmg both inspired mad-
‘ness and a childlike quality. It
"bears little resemblance to the

SEE DANCE ON- PAGE 8
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Martha Graham st'fle and tec.hv
'nique that: Batsheva dngmallf
bmught to: lsrael.

Tt is umnhlbltedf 1htelli‘r :
-gem: . This was-the first.c cumpan?
I ever saw that I mallywas curi-
ous as to ‘what ‘was going on =
how the}' ‘were-fraining;. what i
was' behind what' they were:.
‘doing,” Letheren says. “It's reallsr
its own style. That’s what’s sper
cial about Ohad’s work. Hé in-
vented & ‘movement language
‘and the company is. trained in
‘this techmq.le ever!,r day. Its the
-only thlng the. c.ompany “is
trained in.”, .
o Nﬂ.harm has szud th:at he in-
vented the, new “language” ‘after
;Be: suﬂered a serious back injury -
-:I.andx bcgan r:latmg 'tﬂ -his body
lidlﬁerantly tk _ér-,bef"om The
technigue’ pmduces a reafl]',! new
“way of moving that is tmifihib-
ited; creative, like the true intel-
llgence of the bc}t:l*yr that I don’t,

Batsheva Dance Company.

- coverage continues on next page -




I:hmk ?ou fmd anjrwhére else,

-Letheren says. “It’s what you

- would call generally contempo-

rary dance e but it’s really its own
- styles it’s rea[hr not llke :«.in?thmg '

‘else.”
LA New 'I'urk Tlmes review
. described Naharin’s style as
. “fluid, h‘;rperaxl'tletlc, gestural ..

Mt Naharin doesn’t squelch. hls :

dancers creativity; rather their

individual styles fold comfortabl?“

_-into his,” the reviewer wrote:

As for “Deca Danc.e,”_ it in- "

. 'c:,ludes both original music com-
posed and performed by Maxim

Waratt and selections from works
_ b}r Ravel, Bach (“Goldberg Vari-

ations” played by Glenn Gould), |
the Beach Boys and several con-
temporary composers, including

Naharin himself. At one point

Dean- Martin can be ' heard

‘singing “Cha-Cha De Amor.”

. ““It has excerpts from 10
years of Ohad’s pieces,” Letheren
explains. “He cnntinualhr ex-

~pands it and includes excetpts -
from : ple.ces and puts them to-
gether in a fresh wa',r Every time
~we perform it, it’s different. He
enjoys seeing how each piece,

‘how different movements relate_
to each other. He likes to play

with the idea of these dlfferent .

- pieces, what they can create to-

gether that he didn’t originally
create:L It's fresh each tlme he"

puts it together.”” '

* Letheren:, performed with
the junior company last year at

-several ﬁme:ncan venues, in-

cluding- a Jewish Community

‘Center in'New York, and found

that “people really took to it. On
all levels, people take to it.

-;Dam:e audiences really take in

the umqueness of the whole

thing. The way the dancers are

moving, .it’s.so- beautiful, so

“unique.” But when asked what

specific st*,rle the compan'f per-

forms in, he only-says “people
“have m come and see for them— |
'selve.s R TR

Batsheva Danm C umpany

:Maﬁmaspanofﬂmfﬁudlmﬂum

Theatre of Roosevelt University’s

International Dance Series, 7:30
p.m. Saturday, Feb. 7 and 2 p.m.

Sunday, Feb. 8 at the Auditorium,

“50 E: Congress Parkway, Chicago.
“For tickets, ranging ﬁmn $30-$89,
“call (312) 902-1500 or visit ticket-
-_'nmstermmor the themerboxo}ﬁce



