Lile CIorus 1l aenun piue, clusterea at center
stage and engaging in a series of hypnotic
knee bends. A red light, unfortunately remi-
niscent of Tinker Bell in stage versions of
“Peter Pan,” dots the Auditorium Theatre
walls, setting up the arrival of red-clad Clif-
| ton Brown, who appears as if by flight. Ex-
quisitely designed, Bejart’s “Firebird”
evolves as study in tight choral groupings,
expressive arabesques and symbols that
gently insinuate
themselves into the

: imagery.
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902-1500 some sort of shaman
or prophet, a special
status underscored
by the striking muscularity and graceful
sweep of his solos. :

He collapses, as if a sacrificial lamb, only
to be regenerated by an alter ego, Jamar
Roberts, who rises from the rear to reawaken
him. One of the 20th Century’s most provoca-
tive choreographers, Bejart delivers pure,
refined movement, a chance for the dancers
to show off their versatility and Brown to
show off his charisma and classic form. The
great Stravinsky score, by the way, would be
better served played at a slightly lower vol-
ume.

“Flowers,” Ailey’s 1971 elegy to Janis Jop-
lin, isn’t one of his better works, plagued by
a flirtation with Broadway bluntness and a
drug dream suggestive of the excesses of
glam rock. Still, it’s timely again, given our
era of stars seduced by fame and drugs, and a
wonderful workout for lanky, alluring Gwy-
nenn Taylor Jones, who revels in its energet-
ic solos and Ailey’s choreographic echo of
Joplin’s descent into self-destruction.

Robert Battle, whose recent “Train” here
boasts amazing ensemble speed, offers a very
different work with “Unfold,” a highly origi-
nal duet, mixing classic romanticism and
odd, startling twists. It is enticingly danced
by Brown and Linda Celeste Sims, whose
limber back defies physical limits.




